K cyklu malo romantickych udalosti

(Estetika obhajoby artefaktov)
Abstrakt:

Praca je teoretickym, esejisticky ladenym pokusom o pomenovanie
estetiky Studentskych obhajob artefaktov, t.j. zaverecnych a semes-
tralnych prac na Skolach s umeleckym, pripadne pedagogicko -
umeleckym zameranim. Z uvedeného implikuje, Ze moj prispevok

nie je recenzovanim zavere¢nych prac, ale sposobu ich obhajob.

Okrem reflexie udalosti je praca zaroven sebareflexiou, pokusom
pomenovat’ a nasledne vysvetlit’ osobné znepokojenie z charakteru
obhajob najmi tym, Ze sa odklana od tendencii romantickej este-
tiky, ktorej zarodky “pozorujem” uz vo filozofii, resp. pri Citani a

interpretovani filozofie Immanuela Kanta.

Pre ucely, ale najmd moZznost napisania tohto prispevku som v
zavere minulého akademického roka, na péde dvoch slovenskych
univerzit, navstivil Studentské obhajoby a posilnil tak svoju dlho-

ro¢nt, sprostredkovant skiisenost’ s ich priebehom a charakterom.

Ciel'om prace bolo formulovanie mo6jho postoja, alebo stanoviska,
ktoré je popri koreSpondencii s dejinami estetiky viac vlastné, nez

osvojené, na nasom Uzemi viac nejestvujuce, nez funkéné.



Notes on the less romantic series

(The Aesthetics of artifact protection)
Abstract:

The study is a theoretical trial run bearing the looks of an essay. Its
purpose is to name the aesthetics of students’ work regarding the
defense of their oeuvre i.e. final or periodical works at schools with
art programs or art teaching programs respectively. The above then
implies that this article is not supposed to review theses, but look

upon how they are justified.

Apart from reflecting on the happenings, the work is at the same
time a self-analysis. It is an attempt to identify and in succession,
account for one’s own dismay coming from the nature of work
defense, which is biased in respect to Romanticist aesthetics. This
can be tracked all the way back to philosophy as such or upon rea-

ding and interpreting Kantian philosophy.

Being given the opportunity and for the purpose of writing this
paper, I visited two Slovak universities at the end of the last acade-
mic year. The nature and procedures of the visited theses defenses

only supported my longstanding experience and line of reports.

The point of this study was to shape my own point of view, or opi-
nion, which alongside the history of aesthetics makes it more dis-
tinct than common and in our regions, more fictional than functio-

nal.



